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The Romanian Oeniric Group: experimental strategies in the poem  

Summary 

 

 
This paper, The Romanian Oneiric Group: experimental strategies in the poem starts with our 

older preoccupations related to the interest in literature and history. The approach of these two areas has 

led us to the idea that undeniable connections exist, lasting between this, which we can see very well at 

the level of the discourse given the context of time. Thus, this paper is an overview of the influence and 

the work signed by representatives of the oneiric poetry writers, and, in particular, the poetic core of this 

group, Leonid Dimov. It is clear that the understanding of the evolution of this group could not be 

achieved if excluded from the literary history, without mentioning the turning moments and innovative 

spirit that changed the literature up to 1964 or without an overview of this group. Our work, the 

Romanian Oneiric Group: experimental strategies in the poem is divided into seven main chapters, plus 

an Introduction, a Conclusion and a Bibliography. 

 

The theme that is intended to be developed in this paper, namely the poetry of Romanian Oneiric 

Group, is interesting because, lately, delirium has been called into question. The critical reception of the 

oneiric group was marked by diversity, the material represented by the group work, relatively rich but 

untapped to a large extent and in the studies. 

 

The current status of researches are highlighting the fact that the romanian oneiric group 

surrealism retains many aspects, including contact surrealist1 painting. For example, Corin Braga 

announced in his Oneiric moments, as its title suggests, there is a representative time, a prodigious 

activity, while Daiana Felecan, in her work, Between wakefulness and oneiric or the space in Dumitru 

Ţepeneag's work discusses only the written text in romanian, summarizing, quoting without making a 

big problem the criticism, intenting the textualists acknowledge of Dumitru Ţepeneag in his opera 

Staging. 

 

                                                             
1 Matei Călinescu thought that Urmuz is a precursor of oneiric literature, approached him to writers that were "(...) interested 
in exploiting the irrational aspects of reality", in Matei Călinescu, Eseuri critice, Bucureşti, Editura Pentru Literatură, 1967, 
pp. 66-85. Also, the oneiric group  is "an avatar of Romanian surrealism" for Ovidiu Morar în Avatarurile suprarealismului 
românesc, București, Editura Univers, 2003, pp. 207, while for Dan Gulea represents, "the last frontier" in Domni, tovarăşi, 
camarazi. O evoluţie a avangardei româneşti, Piteşti, Editura Paralela 45, 2007, p 183. 
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We do not share the view of Alex. Ştefănescu, that Dumitru Ţepeneag is interested in bringing 

onirism in order to be able to recognize the role of ideologist of oneiric, but neither the share of view of 

Eugen Negrici who's statement claims that seems "extravagant and it seems that Dumitru Ţepeneag and 

some literary historians persuade it to promote the idea of being a current onirist in socialist Romania 

(as permissive would be its cultural policy after 1964)"2. 

 

This paper draws the attention to the construction of the poetic oneiric text in the case of the 

following poets: Leonid Dimov, Vintilă Ivănceanu, Daniel Turcea, Virgil Mazilescu and Emil Brumaru. 

It should be noted that the Romanian oneiric group uses the critical word changed into a hazy expression 

as a "tool" of freedom. The writers use a series of symbols which, even if they did not connect with their 

archetypal meanings, they invested them hic et nuc with new meanings. 

 

The purpose and the objectives of this investigation: this represent an attempt of hermeneutic 

analysis to view the status of the oneiric element from the oneiric writer’s item. The starting point of the 

research is represented by the texts of the writers that form, poetically speaking, the core group. First, 

we consider the texts signed by Leonid Dimov, however, throughout the paper, stop and other names 

belonging to Romanian oneiric poetry: Vintilă Ivănceanu, Daniel Turcea, Virgil Mazilescu and, not the 

least, Emil Brumaru. In this work, the focus is on redefining the universe, fictional production act with a 

strong institutional character at the time, but also for the informed reader. 

 

We are specifying that the scope of our concerns have not been analyzing different types of 

poems, although we are aware of their "importance in finalizing variants, or poem iconicitatea oneiric 

even if, taking into account this dimension leads undoubtedly to enrichment existing definitions or even 

a redefinition of poetic sign whose structure is reassessed by the new implications of code-message 

report this vision reveal them"3. 

 

The Romanian Oneiric Group appeared in a literary and socio-political context in which it could 

not bring anything impressive. Thus, "the onirism system" developed by Dumitru Ţepeneag and Leonid 

Dimov was also based on the European ideas, individualizing this group. The onirism is a literary 

movement synchronized with western literature. The Romanian Oneiric Group, which asserted itself on 

the Romanian literature stage during 1964-1971, had double polemical attitude: aesthetics and politics. 
                                                             
2 Eugen Negrici, Iluziile literaturii române, Bucureşti, Editura Cartea Românească, 2008, p. 193. 
3 Marina Mureşanu Ionaşcu, Literatura, un discurs mediat, Iaşi, Editura Universităţii A. I. Cuza, 1996, p 47. 
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Thus, the escape in the oneiric represents a veiled aspect of the protest against a society in the midst of 

alienation, being at the same time, a denial of the official art, of the "socialist realism": "July 13, 1974. 

Two major models for onirism: dream (which is related to the film, so a visual art that combines 

simultaneist with succesivitatea) and music (art recurrent perfect model). (...) Onirism is much closer 

Romanian surrealist practice than theory. And in any case, left to left surrealist painting. Ut painting 

poesis! (...) The term was sadly unfortunate choice has always needed a determinant of a crutch. 

Aesthetic onirism or structural delirium.  Eventually oneiric literary"4. 

 

This group, unlike other literary groups of the time, had outlined a program of aesthetic, but 

ultimately, not systematic. In The Editorial published in the first issue of the magazine "Cahiers de 

l'Est", 1975, Dumitru Ţepeneag wrote that this aesthetic criteria should underpin any literary judgment 

issued, wherever it comes from. In this paper constructs sift the poetic oneiric and his determination. 

Moreover, onirism is a literary movement synchronized with Western literature. 

 

In general, it is the oneiric literature lyrical contrast with metaphoric. Wishing to avoid real 

oneiric writers create imaginary worlds through the word. Their writing revolves between fantasy and 

stylization, the text being "proposed as a facade with nothing behind"5. They reversed the relations 

between things, relies on ambiguity refuge in/ throw word, it applies a mask and play with the reader. 

From this perspective, the act of writing6 of the oneiric writers brought a change, a literary resize 

patterns, but in time, were not charged. For example, Dumitru Ţepeneag believes that the oneiric 

movement seems to contain in it the seeds of further development of Romanian literature: textualism 

and postmodernism that attempt oneiric Romanian, "there is a desire, perhaps naive, to reconcile and 

Breton and Valery"7. 

                                                             
4 Dumitru Ţepeneag, Un român la Paris. Pagini de jurnal 1970-1972, 1973-1974, 1977-1978, Bucureşti, Editura Cartea 
Românească, 1977, pp. 369-370. 
5 Ibidem, p. 379. 
6 ,,From Zero degree writing of writing we are talking about today, there was a slide positions, so to speak, a reversal name. 
In Zero degree, writing a sociological concept soon in any case, sociolinguistics's idiolect a body of intellectual group, a 
sociolect therefore an intermediate scale communities between language, nation and style system - system of a topic. At 
present, are rather writing that - scripture (Referring to opposition writer/script) just for writing (in the present) is what is 
missing. And the new theory, writing would take place rather what I call style. In its traditional sense, refers to the matrix 
style statements. As for me, in 1947, I tried to essentialized, to incarnate the concept, today, it goes much further: writing is 
not a personal idiolect (as was the old style), but an enunciation (not a statement) which, crossing it, the subject plays its 
division and disperse it, throwing it sideways, white page scene: a notion that because, as of now, a little old style, but much, 
as you know, double interventions: materialism (the idea of productivity) and psychoanalysis (through the divided subject)" 
in Roland Barthes, Romanul scriiturii, text selection and translation and Delia Adriana Babeţi Şepeţean-Vasiliu Adriana 
Babeţi preface, afterword Delia Şepeţean -Vasiliu, Bucureşti, Editura Univers, 1987, pp. 292-293. 
7 Dumitru Ţepeneag, Un român la Paris, op. cit., p. 388. 
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Wishing to avoid the real, the writters created imaginary universes through word, they reversed 

the relations between things, stake on ambiguity, fled to/ through the word, they applied a mask and 

played with the reader. From this perspective, the act of writing of the writters brought a change, a resize 

of the literary patterns, but in time, they were not charged. Through their manifestations, the Romanian 

Oneiric Group featured a youthful spirit truly challenging intellectual insolence as a deliberate, outlining 

the provocative image of a literature seen as a willful act of insubordination. 

 

Throughout time, literature has turned from the "oniric group" into the "aesthetic oniric" 

(structural). This, looked for the category, is the antonymic relationship between metaphorical and 

lyrical epic based on a simple  reason, namely preserving distance from the romantical surrealism and 

taking as a model the oneiric mechanisms. Geared irrational phenomenon, builds reasonably similar to 

the dream reality, a literature of infinite space and time. 

 

The perspectives and the research methods of this paper, are represented by the basic methods 

common to any systematic research, such as induction and deduction, synthesis and comparison, plus 

descriptive method, historical and literary, psychoanalytic, semantic-textual, structural, hermeneutic, the 

symbolic analysis. In this paper we resort to several strategies to investigate the material according to 

the issues under discussion suggested in each chapter. By combining perspectives and methods 

mentioned earlier, we want to achieve a synthesis of The Romanian Oneiric Group through historical 

dimension. To confront different definitions of the concepts of onirism, onirist, oneiric recourse to the 

analytical method and to determine the origin and evolution of concepts in diachronic study. Method 

descriptive and historical-literary method are exploited in the investigation to determine the impact of 

onirism on the evolution of Romanian literature. By combining the perspectives of interpretation 

structuralist, psychoanalytic, typological analysis it aims systemic hermeneutics of texts. 

 

Thus, in an attempt to highlight the present experimental strategies within the Romanian Oneiric 

Group, to interpret texts written by them, we use the methods mentioned earlier, given that the 

"interpretation of the text is upstream of truth, using a accordance idea is foreshadowed analog of the 

concept of truth. (...) The truth is transitive interpretation is assumed to be independent of ideas 

performer (but not the text author's ideas)"8.  

 

                                                             
8 Ioan Pânzaru, Practici ale interpretării de text, Iaşi, Editura Polirom, 1999, p 19. 
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The most important objectives of the paper are: the systemic analysis of oneiric poetry group, the 

highlighting of the lyrical dominance, identifying specific indicators related to iconic and verbalized in 

the texts of the dreamers, illustrating specific dream literature, investigating the role of the oneiric 

group; the innovations they brought through their personalities and literary aesthetics thanks to Leonid 

Dimov’s formulas, the studying of the self lyrical/ narrative as an instance of discourse, emphasize that, 

as stated by Leonid Dimov, the poet doesn’t describe the dream, he doesn't let himself possessed by 

hallucinations, but that, using the laws of the dream, he imagines a work of art that is characterized by 

lucidity, underlining the importance of collaboration between the writers in the group and of  the revival 

of the historical element in oneiric literature. They applied their mask and played with the reader.  

 

The scientific-innovative character of the work is also given by our intention to provide an 

interpretation of multidimensional clustering of the Romanian Oneiric Group, taking into consideration 

the profile writers, the style, the narrative/ lyrical formulas, the typology of the world presented, the 

space-time dimension, the general context of the Romanian literature. Beside the methods borrowed and 

adapted for specific needs, we will develop and we will apply our own grid in investigating and 

analyzing the corpus represented by the texts of the oneiric writers.  

 

Our research method underlying thesis is represented by the semantic-textual. We subdued this 

phenomenon, oneiric last axis, documenting and explaining him - present, types of writing, - future 

research of the consequences. This approach draws after itself, contextual analysis that allows us to 

accede to the hidden meanings of onirism. We consider that the text leaves oneiric confrontation with 

historical context - the communist era. In addition, this approach draws and use qualitative methods, ie 

technical manipulation of oneiric phenomenon. 

 

We retain the idea that the phenomenon of oneiric analysis Romanian, the focus is on meaning 

poetic oneiric into the function from possible worlds relevant reference, constrained, line Umberto Eco - 

Angelo Marchese, whose basis the fact that the meaning of a word, in this case onirism, denotative 

meaning does not refer to the interaction of subject and object, but the connotative meaning. Thus, 

overlapping semantic meaning of onirism is operational in a pre-linguistic mental space schematically-

imaging of oneiric content. At this level of analysis, textual discourse, therefore transfrastic the system, 

because we are interested in helping us in reception and interpretation of the oneiric. In this sense, 

mechanisms for coherence and cohesion oneiric phenomenon is illustrated according to two criteria: the 

purpose, namely to ensure conceptual connectivity/ sequential and discourse-textual level or transfrastic 
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times frastic. In this respect, semantic-textual meanings indicated at this level of analysis oneiric 

phenomenon, the constitution of that challenge aesthetic oneiric image in Romanian literature, fiction-

reality ratio, oneiric game between signifier and signified, intertextual valences. 

 

Throughout the paper we use and structural analysis, but also the symbolic. Equally resort and a 

reading log latent metaphors from deconstruction to identify symbols, and a new meaning. Regarding 

the psychoanalytic method, we as a starting point the work of Sigmund Freud, Writings on literature and 

art, which relates the literary work with a rhythmic phenomenon of spiritual life, the oneiric9, but also 

that of Didier Anzieu, Psychoanalysis creative labor, are given the coordinates of a psychoanalytical 

approach to literary work. Using coordinates carefully drawn by Sigmund Freud, Didier Anzieu talks 

about oneiric-work, labor and labor creative longing, three basic forms of mental labor. 

 

Any crisis phenomenon requires the establishment of a new framework that would restore a 

balance, a remake of a primary state. Is the case with writers who are the Romanian Oneiric Group. 

They, through their work, trying to restore an imbalance that occurred at a time frame to introduce 

paradisiacal atmosphere or even the primary condition equivalent to its creation becoming the 

alternative life "lethal components of the crisis"10.  

 

In the first chapter, The Evolution of a concept: onirism, we are following  the definition of the 

oneiric group, writing about aesthetic values. In other literature reviews, the terms oneiric, oneirism, 

oneirist are often used, because the oneiric fueled the literature, in different ways and at certain times. 

Based on the question, "What is the onirism?" we are glancing a look in the language's dictionaries, the 

term  onorism is presented with two main directions: one for medical sphere, the other - literary and 

artistic sphere: "s.n. 1 Delirium, dream-like delirium, caused by obsession or hallucinations 2. (Lit.) 

                                                             
9 For example, Freud's psychoanalysis led to numerous disputes in the society of the time, it was approach by the oneiric of a 
new perspective into Romanian literary landscape. Freud's own analysis is based on the discovery of his dreams. In dreams 
identify repressed desires, which have a double role, winding suppressed desires and prevention against excitations about 
these desires, he is actually an unconscious valve too busy. "Oneiric is such primitive thinking, it serves symbols like 
primitive peoples surrounding the interpretation of reality." in Liana Stanescu, Viaţa şi opera lui Sigmund Freud (6.05.1856-
23.09.1939) în Sigmund Freud, Angoasa şi viaţa instinctuală. Feminitatea. Două conferinţe, translated by Liliana Talo, fl, 
f.l., Editura Universitaria, 1991, p IX. 
10 Didier Anzieu, Psihanaliza  travaliului  creator, translated from French and preface by Bogdan Ghiu, Bucureşti, Editura 
Trei, 2004, p. 27. 
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inclination to cultivate situations, the reasons oneiric, the atmosphere, the oneiric character creations - 

from fr. onirisme"11.   

 

It should be noted that the term "onirist" is defined as "adj., S.m. and f (Lit.) (Follower) of 

onirism - oneiric [ism] + suf., ist", while, oneiric is, "adj. 1. regarding dreams, which belongs to the 

dream, oneiric, which astray due to an obsession or of hallucinations, onirism ◊ = onirism similar dream 

the dream, which manifests itself in some mental illness in which the sufferer behaves like a 

sleepwalker. ◊ (about people) that is foreign to what is happening around him, living in a oneiric world, 

2. (On literary). What is the main theme statements oneiric (1) from fr. Onirique"12.   

 

In general, the creation of oneirism is represented by a literary work inspired by the oneiric or the 

something similar. A shift in emphasis occurred in the Romanian literature. The term has come to define 

a new literary formula by mid 1960. The main current literary theorists - called structural onirism/ 

aesthetic onirism - Dumitru Ţepeneag and Leonid Dimov, with Virgil Mazilescu, Vintilă Ivănceanu and 

Iulian Neacşu, formed in the Oniric Cenacle, the oniric group (1965). Also included are names like 

Daniel Turcea, Emil Brumaru, Florin Gabrea, Sânziana Pop, Florin Puca, and authors who were not 

actually active: Şerban Foarţă, Mircea Ivănescu ecc.  

 

Characterized by creative imagination and artistic intelligence, the Romanian oneiric group was 

extremely uncomfortable for the official ideology. If the oneiric original writings had been rejected, 

since 1966 they worked on a supplement to the Craiova magazine, written by Radu Miron Paraschivescu 

and which was called Talk Story. After a short time, the supplement was prohibited. A series of young 

poets and writers joined the group (eg Emil Brumaru, Daniel Turcea, Sorin Titel, Virgil Tănase, Florin 

Gabrea). Since 1971, the group has gradually disintegrated, some representatives left the country, others 

gave up, but they continued the oneiric line and the aesthetic formulas of the writings of their 

forerunners, depending on their personality. Leonid Dimov was the only one who continued the oneiric 

path. Thus, if the writings of former oneiric authors who emigrated or were expelled (eg Vintilă 

Ivănceanu, Virgil Tănase, Dumitru Ţepeneag) had been banned and  removed from circulation, the 

writings of former members of the oniric group left in the country (eg Leonid Dimov, Sorin Titel, Virgil 

                                                             
11 Ion Coteanu, Luiza Seche, Mircea Seche (coord.), Dicţionarul Explicativ al Limbii Române, the second edition, Editura 
Univers Enciclopedic, Bucureşti, 1998, p. 720. 
12 Idem. 
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Mazilescu ecc.) had an important role in shaping the landscape of literary Romanian seven or eight 

decades of the last century.  

 

The analysis of the oneiric writings has revealed that the oniric is supposed to be rendered 

literally, but it is a legal guide, according to Leonid Dimov, a parallel world and analogous to the 

ordinary world in the mind of Dumitru Ţepeneag. Under these conditions, the oneiric aesthetic appeal 

for the category is rendered by the antinomical relationship between the metaphorical and the lyrical 

epic based on a simple causality. Let us add here that the oneiric writers are not describing real dreams, 

but they produce them after a strange logic. The oneiric group members abolish temporal sequence 

through a simultaneity of perceptions, designed without the weight of spatiality in the text. 

 

On this line, we brought into the discussion the Romanian Oneiric Group of the literature and on 

the status of the writer, but also its relations with the aesthetics of everyday life. In connection with this 

idea it should be stressed that literature is a delirious Group attempted to achieve a parallel worlds. 

Delirious discourse is ambivalent. In the same vein, Dumitru Ţepeneag notes that the meanings of 

ambiguity is the literary "the condition of the multiplicity interpretation, (...) all the truly great works 

were obscure, because their authors classics or modern, Dante and Shakespeare or Kafka and Joyce, had 

the courage to think brilliant ambiguous, i.e. on several planes at once, by endowing the word with a 

great power of irradiation semantics. These works may not be cases, as will be analyzed, because a work 

is a work organic ambiguous, bearing the germ itself to what is called – a term about conventional and 

hackneyed – immortality"13.  

 

The descriptive and literary historical method are exploited in this investigation in order to 

determine the impact of literature on the evolution of Romanian Literature oneiric group by combining 

the perspectives of structuralist and psychoanalytic interpretation and of the typological analysis. aims 

systemic hermeneutics of texts. 

 

 

 

                                                             
13 Dumitru Ţepeneag, art. ,,Despre ambiguitate” in «Viaţa românească», no. 1, January, 1968, pp. 136-137 in Leonid 
Dimov, Dumitru Ţepeneag, Onirismul estetic, Theoretical texts, interpretations and critical preface by Marian Victor Buciu, 
Bucureşti, Editura Curtea veche, 2007, p. 66. 
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The second chapter, Identity, the oneiric crisis in the poetry of  Leonid Dimov, is dedicated to the 

most important oneiric poet, Leonid Dimov. Thus, starting from a few biographical data, we will deal 

with the concept of identity creation of Leonid Dimov, but also the calculated formula of lucidity and 

the parodic poetic type rewriting experimental strategy.  

 

 In the following subchapters we are observing the aspects: game oneiric design, lyrical claims 

regarding the line Barbu-Arghezi-Urmuz-Nahum-Bacovia and self lyrical acrobatics oneiric between 

parody and irony. To this analise are subdue and the avatars of the Logos, the play between baroque - 

onirism - paintings and chronotope in the Leonid Dimov'poetry that gives to the Leonid Dimov's word 

sausages and succulent, rich and pregnant, scholar exotic or esoteric resonates.  

 

The third chapter, Cynicism in Ivănceanu Vintilă's Oneiric Poetry is devoted to Ivănceanu 

Vintilă's poetry, as the title announces. In this chapter, after a brief presentation of the writer, we will 

focus on the themes and motives of Ivănceanu's oneiric poetry. By analyzing his poetry we discovered 

that the structure is fully represented in the dream, both in structure and in language. This chapter is 

about a fast-baroque oriental characters, images and memory, digressions and breaking of sense. The 

game of parody as a form of packaging of the state of feeling lyrical oneiric and sadism leads us to the 

appearance cynical elements of Vintilă Ivănceanu’s oneiric poetry. Everything must be seen as, a 

challenge thrown poetic arts practiced by the venerable official poets14.  

 

The fourth chapter is entitled The masks of lyrical voice in the Daniel Turcea's oneiric poetry. It 

opens with his biography which is followed by the mirage of poetry from entropy. Lyrical texts 

circumscribe the volume Entropy oneirism, especially the concept of poetry as mirage. The oneiric 

poetry of Daniel Turcea is a mix of materials and materials, mathematical formulas, chemical and 

alchemical items. Next, our attention turns to Exercises playful imagery, to their analyze thrill oneiric 

lyrical. In lyrical voice masks observe that "the universe is a transcendent poet ready made"15, 

everything is a game that is based on metaphysical presenting the concrete details of everyday life.  

 

 

                                                             
14 Constantin Abăluţă, Poezia română după proletcultism. Generaţia anilor ’60–’70 (antologie comentată), the second 
volume, Constanţa, Editura ExPonto, 2000, p. 64. 
15 Ibidem, p. 559. 
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The fifth chapter is dedicated to The Revelation of the discontinuity of being in the Virgil 

Mazilescu's oneiric poetry. That must be seen as an essential tool for understanding typical to the oniric 

poetry. The writer made the act of writing an instrument of culture, an instrument of storing information 

on history, language, the science of the cantemirian type based on Roman Jakobsen's imaginary scheme 

to rewrite the reception problem products expectations through literary, the tastes and values that 

correspond to the notion of writing. The oneiric lyrical ego assumes a role of non-called, the 

implications, the assumptions that the totality of information elements that are not directly expressed by 

the speaker, in this case the author of the text, the reader is re-integrated in the final query text through 

tone pamphleteer-ending rant apparently positive. In the deep structure of the Virgil Mazilescu's oneiric 

lyrical text, apparently, it all comes down to a simple "poetic", a common language, clear. But, however, 

the context is semi-permanent and there can be turned into speech semifilosofic. 

 

Virgil Mazilescu's writing offers us the possibility of analysis throw description, textual 

interpretation, seen from the point of view of Angelo Marchese, follows a poem "come immanenza". So 

a logical of illogical, a melodramatic fable with poorly painted characters, but as a reality of diverse 

common language, literature because all signs (see end of Song cavalry apparently convincing the game, 

hip hop at a time "reaches tragic" and "ingenuity sometimes descends mannerism") are appearing as 

semantically, helping to create a sense that interaction between content, expression, signified and 

signifier in the Virgil Mazilescu's oneiric poetry. 

 

The responsiveness of Emil Brumaru's oneiric poetry challenges this work. Maybe that's why the 

third chapter is titled in a simple and suggestive way, The Poetic Universe of Emil Brumaru's Oneiric. It 

allows the exploitation of dynamic oneiric lyricism of Emil Brumaru based on some biographical facts 

and then it achieves a synthesis of lyrical oneiric typology of the self (emphatically lyrical, lyrical 

playfulness ecc.). We are following the idea of identity, the act of writing, and how it is now the 

language of love. The analysis of Emil Brumaru’s poetry liberates the existence of miniature paradises 

with "dear old summer kitchen", with backgrounds that are found amalgamated bedside tables full of 

objects that emit scents pantries intertextual (referring to the poetry of Ion Pillat), vegetable gardens, 

warehouses and "sweet latrines". 

 

In these peripheral situation, the response exercise of self lyrical oneiric improve the humble and 

lovage causing excitement and conformizare to the canons (Tudor Arghezi, poets Văcăreşti, Ion Pillat, 

Dimitrie Anghel, Ilarie Voronca) through the game between ceremonies, stylization and playful. 
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The next chapter, the seventh, Experimental Strategies in the Romanian Oneiric Poem deals with 

the research group which is common to the Romanian oneiric, and which represented a new way of 

looking to the agony of the textualization of reality. This final chapter presents the impact this group had 

on the development of the strategies of the lyrical text and therefore the Romanian literature. If the 

historical starting point for the oneiric was the artistic vocation and the progressive communist regime of 

Romanian literature which led to to a poor sense of reality when we have examined the experimental 

strategies Romanian poetry. 

 

From the point of view of methodological and theoretical studies of the underlying work to 

various issues related to the analysis of constituents towards discursive conventions that meet the 

communication between the instance of script and the virtual reader. To develop the theoretical basis, 

we had regard to the following studies: Mihail Bahtin, Problems of literature and aesthetics (1982), 

Roland Barthes, The Preparation of the Novel (1987), Angela Bidu Vrânceanu, Cristina Călăraşu, 

Liliana Ionescu-Ruxăndoiu, Mihaela Mancaş, Gabriela Pană Dindelegan, The Language Sciences 

Dictionary (2001), G. Călinescu, ,,Course of poetry” în Principles of aesthetics. The universe of poetry 

(1968), Gheorghe Crăciun, The iceberg of the modern poetry, (2002), Benedetto Croce, Poetry. 

Introduction to criticism and the history of poetry and literature (1972), Paul Dugneanu, Literary forms: 

between real and imaginary (1993), Ştefan Aug. Doinaş, Poetry reading followed by Tragic and 

demonic (1980), Gilbert Durand, The Anthropological. Structures of the Imaginary (1999), Franco 

D’Intino, L’autobiografia moderna (1989), Hugo Friedrich, The structure of modern poetry in the mid-

nineteenth century to the middle of the twentieth century (1969), Philippe Lejeune, Il patto 

autobiographical (1986), Nicolae Manolescu, Critical History of Romanian literature. 5 centuries of 

literature (2008), Angelo Marchese, L'Officina della Poesia. Principi di poetica (1997), Marin Mincu, 

Romanian poetry in the twentieth century. [From Urmuz to Paul Celan] (2006), Aurel Pantea, 

Literature oneiric. Applications Romanian poetry (2004), Liviu Rusu, Lyric poetry Aesthetics (1969), 

Stéphane Santerres-Sarkany, Literary Theory (2000), Alex. Stefanescu, Contemporary Romanian 

literature History 1941-2000 (2001), Rodica Zafiu, Narrative and poetry (2000), René Wellek, Austin 

Warren, Theory of Literature (1967) ecc. 

 

This paper considers only those studies that have failed to provide theoretical and critical 

phenomena related to Romanian dream group, such as: Leonid Dimov, Dumitru Tepeneag, Oneiric 

moments (1997), Leonid Dimov, Dumitru Tepeneag, Aesthetic onirism (2005), Ion Bogdan Lefter, Five 

poets: Naum, Dimov, Ivănescu, Mugur, Foarţă (2003), Viorel Mureşan, Traian Ştef, Leonid Dimov. 
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Monograph anthology commented, critical reception (2000), Aurel Pantea, Literature oneiric. 

Applications Romanian poetry (2004), Laura Pavel, Dumitru Ţepeneag and the canon of alternative 

literature (2007) ecc. 

 

Please note that we do not intend to penetrate the mysteries of poetry by their last result. This 

approach is only possible to a certain extent, surpassing we reach the questionable interpretations which, 

logically, we want to avoid. 

 

Key words: ambiguity, archetype, lyrical attitude, communication, condensation, 

deconstruction, defamiliarization, deviation, discourse, dissemination, fiction, the functions of 

communication, isotopy, denial, oeniric,  oenirism, oenirist, paratopy, explicit/implicit poetics, poeticity, 

self lyrical, writing, text, totalization, lyrical universe, dream, vision. 
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